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Class E. The libretto of an operetta or musical comedy is dramatico-
music or drama (Class D), not music. A collection of lyrics from a
musical comedy or operetta, or a hymnal with words only, is a book,
not music.

The rights granted to the copyright holder for a musical composi-
tion are: to print, reprint, publish, copy, and vend; to dramatize; to
arrange or adapt to other musical forms; to perform publicly for
profit; to license its use on records . . .*

Adaptations of music in the public domain may be copyrighted if
the variations of rhythm, harmony, accent, or tempo are original and
of musical workmanship. Minor changes, such as any competent musi-
cian might make, do not justify a copyright. Merely setting an alto
to an old hymn would not justify a copyright. A Russian composition
to which English words were adapted received a copyright, but it
applied to the words only. Anyone else was free to use the music,
i Arrangements can be copyrighted, such as that of a song or dance
for an orchestra, or the arrangement of an old folk song with new
words and modern rhythm.

There is probably more altercation about musical infringement than
any other subject in copyright law. Fortunately, book publishers and
authors rarely need concern themselves about this field. Occasionally,
a story will quote a bar or two of music as ^background' or atmos-
phere. Although the courts have declared this 'fair use,' the book or
magazine publisher will avoid the semblance of evil and add to his
own feeling of security if he has the copyright owner's permission.

Another field in which the paths of music and book publishers cross
is that of books about music or composers, in which music is quoted.
The publisher will do well to get permission for any quotation over
several bars. He could probably defend his position in court if he
failed to do so, by demonstrating that such use was for illustration or
criticism, but by securing permission in advance he eliminates even
the possibility of having to defend himself.

Be sure of the real ownership, and of the copyright date, of any
lyrics included in an anthology. They are not necessarily in the public
domain because the music to which they are set is old. Also, assign-
ments of musical copyright are more general than assignments in
other categories. If in doubt, have a search made (see page 156).

* The matter of licensing recordings is very complicated and not important to
those chiefly interested in Class A and B material. See Copyright Act, pages
223 and 229-30.